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listi, one who strips form of all remnamnts

of autonomy only to invest it again with a breath of freedom. The subject
matter of Hirschhom's art makes such an impact primarily dus Lo ita
stringency of form. It axtracts form from experience in the "social course of
things" bufore filling it with new, distilled subject matier.

The artist's subject mattor is “medixted” subject matter, He mdvances
definitions; ho is the helmsman, but he treats himseif as a place of transit.
The works of Thomas Hirschhern da not opan up a view of amviher, "abstract”

roality but rather of an 4 reality. Decisi are [H? = his
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of tha por that have i 'wrwallu-ndm-inltwhl‘lllll.
When HIr 2 as a "fan” of important people In his
maltars,” "kicsks,” and "menuments,” he refars to cultural givens. Many pecple
iate and borg h Piet Mondrian, Ofto Freundiich

and Raymond Carver, but baing a fan means steoping te the "low" level of

devotion and smotional involvement reserved for eball and i ot

The buming fervor of tha at the s jurt d with the

lled but, by starile attiiude of the acholar.
The "altars” are like emotional rents in the asphali. An anonymous, L
exp of feeli ot d in o

places. &s low visual flowerings on sidowalks they embody a Fragility

comparable to that of an artist's Wfe n i Ingab

established, approved, integratod? Do the greats of culture belong to
everyone and to whom do they really belong? Only to those who have beem
tamed, refinad? It is precissly becausae of the Kitsch and baubles, the codes

that d,” that Hirschh to the heart of the

matier, to a
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